
FROM JANUARY 2016 TO SEPTEMBER 2019  IN REVERSE CHRONOLOGICAL ORDER

© Copyright TinaBoneUK, October 2019

Natural History and Botanical Artist, and Illuminated lettering with gold leaf

Tina Bone

Volume 2 

 
Please view Catalogue 1 for 

résumé up to December 2015

atalogue of Artwork    





Tina Bone Collection—Artwork History Catalogue Volume 2

Page No. 1  VOLUME 2 (October 2019)

RDER OF CONTENTS Volume 2 
 

 
 

 

Short Profile, Commissions, Memberships and Affiliations . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2 

 

FROM JANUARY 2016 IN REVERSE CHRONOLOGICAL ORDER 

ARTWORK COMPLETED DURING 2019 (January–August)  . . . . . . . . . . . . . . . . . . . . . . . . .3 

ARTWORK COMPLETED DURING 2018 (January–December)  . . . . . . . . . . . . . . . . . . . . . . .9 

Section showing illustrations for a booklet about the River Brue  . . . . . . . . . . . . .15-24 

ARTWORK COMPLETED DURING 2017 (January–December)  . . . . . . . . . . . . . . . . . . . . . .25 

ARTWORK COMPLETED DURING 2016 (January–December)  . . . . . . . . . . . . . . . . . . . . . .28 

APPENDIX: 

Exhibitions and Shows 2019 

Exhibitions and Shows 2018 
 
Exhibitions and Shows 2017 

Exhibitions and Shows 2016 

Published work and miscellaneous achievements



Tina Bone Collection—Artwork History Catalogue Volume 2

Page No. 2  VOLUME 2 (October 2019)

Short Profile 
Tina Bone [birth name: Nettina] Born 30 April 1950 

Wildlife and Botanical Artist, and Illuminated lettering with gold leaf 

18 Harbour Avenue, Comberton, Cambridge CB23 7DD, UK, Email: tina@tinasfineart.uk 

Telephone: 01223 262962 (Mobile 07802 708028), Web: www.tinasfineart.uk 

Self-taught artist who turned professional in 2005. Successful at many national and local exhibitions, and paintings, prints, 

cards and calendars have sold the world over, including Australia, America, Canada, China, India, Mexico, Spain and France. 

 

Published: 
• Twelve picture designs in 500-piece luxury board puzzles, produced exclusively for TinasFineArt.uk by JHG Jigsaws Ltd. 

Two designs, Wooden ‘Whimsy’ jigsaws by Wentworth Puzzle Co 2011-2014; Twelve further designs published – available 

only from Tina’s Fine Art UK. 

• Designs and handcrafts unique magnetic ‘Diwejisaw’ jigsaw puzzle; 

• Alan’s Red Lily (var. unknown) chosen (2011-2014) by Ling Design for SBA range of card and notelet production; 

• 2010 Certificate of Botanical Merit at the Society of Botanical Artist’s annual exhibition, London (Passion Flower Bits); 

• Featured twice in Artists and Illustrators Magazine picture of the month Port Folio section; 

• Several works contracted to Felix Rosenstiel’s Widow & Son (2011-2013); 

• December 2015. Picture Code: 0005 (White Lilies) contracted to Grace Cole for product package design for new Rose & 

Lily range. 

• Many pen and ink drawings for GCSE science and biology school textbooks as well as high-end scientific publications, 

including hand drawn maps. 

Listed, by invitation, in Who’s Who in Art, and in the Dictionary of International Biography. 

 

Publishing: 
• Designs, handcrafts and publishes own range of prints, calendars, cards and other items, based around artwork. Co-

authoring and providing all the artwork for a “River Friend’ series of booklets with world-renowned botanist, Sylvia M. 

Haslam, Plant Sciences, Cambridge Uni versity. 2 Books ready to purchase. See River Friend Website: 

http://riverfriend.tinasfineart.uk.

Association of Animal Artists 

Association of British Botanical Artists (ABBA) 

b Gallery 

BirdingArt 

Cambridge Natural History Society (CNHS) 

Cambridge Creative Network 

Cambridge Open Studios 

Creative Coverage 

Darryl Nantais Gallery, Linton, Cambs 

Dictionary of International Biography, (IBC) 

Enterprising Women (EW.org) 

Facebook 

Fine Art Trade Guild 

Frida-kahlo-foundation.org 

Friends of Paxton Pits Nature Reserve 

Haddenham Conservation Society (HCS) 

Iceni Botanical Artists (IBA) 

ListedIn.co.uk Business Directory 

Luton Hoo Walled Garden 

Malcolm Mellor, Circa Antiques & Collectables Holt 

Marwell International Wildlife Art Society (MIWAS) 

National Exhibition of Wildlife Art (NEWA, now EWA) 

National Farmers Union 

Painters Online 

Picturecraft Gallery, Holt, Norfolk 

Royston Arts Society 

Saatchi Gallery Online 

Society of All Artists (SAA) 

Society of Botanical Artists 

The Natural World Art Society (formerly Group) 

The Royal Society for the Protection of Birds (RSPB) 

The Tavern Gallery, Meldreth, Nr Royston 

The Wildlife Trusts (WildlifeTrusts) BCN 

Toulouse-lautrec-foundation.org 

Twitter 

Who’s Who In Art 

Wikigallery.org 

Wildlife Artists Net Link

MEMBERSHIPS AND AFFILIATIONS (past and present):

Commissions: 
Commissions have been diverse, ranging from dogs, cats, horses, children, grandchildren to botanical illustrations for plant ID 

cards in a zoo, a gas stationary engine and illuminated poem with raised gold leaf in the style of the Edinburgh Bestiary.



1910 Three's a crowd, Sir!" (FOR SALE) 

Artist Code 1910.  “Three’s a crowd, Sir!”. (Pacific Double-
saddle Butterfly Fish, Chaetodon ulietensis.) Completed 14 
August 2019. Original acrylic on 100% stretched cotton box 
canvas, size 16”″ x 16”. Sealed and varnished. Top Twenty 
Artists award at the 2019 Cambridge Open Art Exhibition so 
extra month-long exhibition at Storey’s Field Centre, 
Eddington Avenue, Cambridge CB3 1AA. 
 

I attended an illustrated talk by world renowned marine 

biologist and author, Dr Frances Dipper, at Haddenham 

Conservation Society in 2018 and was very taken with these 

little fish when the slide was projected on the wall. I 

immediately asked Dr Dipper if she would allow me to use 

the photograph as a resource for a painting, to which she 

very kindly agreed. 

 

About the little fish (10–15cm) from wikipedia: 

“Chaetodon. ulietensis is often found singly or in pairs on 

coral-rich reef systems, foraging on sessile invertebrates and 

algae. It is not a territorial species that freely grazes 

throughout a wide range within reefs, lagoons and harbours, 

and every now and then large groups congregate at rich 

feeding spots. It is rarely ever observed in a deep reef 

environment or the open sea; juveniles are typically reared in 

shallow lagoons, estuaries or harbors. An opportunistic 

omnivore, diet consists mainly of microscopic algae, other 

plankton, and small sessile invertebrates. As a measure of 

defense, they typically wedge themselves in tight crevasses 

to escape predators.” 

1909 Head of Sunflower. (SOLD)  

Artist Code 1909. Head of Sunflower. Completed 9th July 
2019. ORIGINAL – Acrylic 8" x 8" 100% stretched cotton 
Box Canvas. Sealed and varnished.  

A very pretty flowerhead which grew in my little wild 

garden from the sunflower seeds in the bird feeders.  

1908 Wild Roses (FOR SALE) 
Artist Code 1908. Wild Roses. Completed 27th June 2019. 
Original acrylic on  100% stretched cotton box canvas, size 
9″ x 12″. 

There is nothing so pleasing as to see the hedgerows 

suddenly bursting with pink blobs when wild roses start to 

bloom, usually late May, each year. These tick my box as the 

loveliest spring flower, and of course the resulting Autumn 

glut of red rose hips is an added bonus for the wildlife. I 

remember at junior school scratching my way through the 

itching powder that the boys put down my neck; I presume 

some of you too have such memories! I received visits from 

a black squirrel a few years ago and have several 

photographs of him sitting on the fence eating rose hips in 

my little wild garden.
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ARTWORK COMPLETED 

DURING THE YEAR 2019  
(Most recent work first—January to August)

“Wild Roses 
(For Sale) 

“Three’s a Crowd, Sir!”   (For Sale)

“Head of 
Sunflower”   

(Sold)



1907 Strelitzia (Bird of Paradise flower) (SOLD) 
Artist Code 1907. Strelitzia (Bird of Paradise Flower). 
Completed 29th June 2019. Original acrylic on  100% 
stretched cotton box canvas, size 12″ x 12″. 

The beautiful live plants came from my sister's house in Spain. 

They are so colourful, this flower can brighten even the 

saddest day. 

1906 Ankle-Deep at Salisbury (NFS)  
Artist Code 1906. Ankle-Deep at Salisbury. Completed 18th 
June 2019. Original water colour and pen and ink on 
Aquarelle Arches 100% cotton rag 140lb paper, size 9″ x 12″. 
Prints available. 

Another little picture for the book DRYING UP: River of  

Life, River of Death, being the first Book of the River 

Friend series. It covers the processes and consequences 

of a river “drying up”. 

…We are privileged in this country, to have most of the 

world’s chalk streams. We have abused that privilege, by 

abstracting, polluting and damaging these unique rivers so that 

they support a fraction of the life that they should…. 

…John Constable’s Salisbury Cathedral, from the 

Meadows, c. 1830 shows ample water in the River Avon. The 

horses legs are almost submerged!….  

…By the 1970s came loss of water, failure of vegetation, 

failure of trout. Looking just at the water in the river, the water 

was still clear and moving well: but it had “tipped over”. 

Abstraction and damage had done their work, but done it 

imperceptibly. So it is only by, for instance, looking at the 

Constable picture of the R. Avon at Salisbury and comparing it 

with virtually the same scene in the 1970s that the full extent 

of the loss is realised. We cannot be sure just from these 

pictures, but it appears that the meadows are now wetter 

(lower level) and the river shallower, and reedbeds have 

gone…. 

1905. Ye Olde Village Pond (NFS)  

Artist Code 1905. Completed 9th June 2019. Original water 
colour and pen and ink on Aquarelle Arches 100% cotton rag 
140lb paper, size 9″ x 12″. Prints available. 

I am still working (July 2019) on the illustrations for the series 

of River Friend books and this little water colour and pen and 

ink picture shows an old type of village pond where people 

meet and animals and travellers come to drink. Each village 

and hamlet would have had a pond of some sort.  The title of 

the book is DRYING UP: being the first Book of the River 

Friend series. It covers the processes and consequences of a 

river “drying up”. Rivers are fascinating. Lots of things about 

them are fascinating: their plants, their water, their banks…and 

the use and management by people. 

What is the worst that can happen to a river? That it vanishes, 

and all its life vanishes with it: the people, the plants, the 

animals—not just the fish, but the crops, the cattle, the forests, 

the everything. All are made mostly of water. Look around—

what is in that leaf, that spider, that deer, that petal?—

WATER! And although many animals and (mostly tiny) plants 

live in the sea in salt water, it is the freshwater in the land, 

derived from rain, which supports us and our natural 

resources.
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 “Ye Olde Village Pond”  (NFS)

 “Strelitzia” (SOLD) 

“Ankle-deep at Salisbury”  (NFS)
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1904 Magnolia soulangeana  (NFS) 
NFS. Artist Code 1904. Magnolia soulangeana. Completed 7th 
April 2019. Original water colour on classic calf skin vellum, 
size 6″ x 4 

A two-day Master Class at Cambridge University Botanic 

Gardens for professional artists, run by Gael Sellwood, opened 

my eyes to the beauty of painting on vellum. I tried out several 

types but found the classic calf skin was a lovely surface on 

which to paint. This is my first painting on vellum and will not 

be the last. William Cowley of Newport Pagnell are the only 

company in Britain to prepare this product. Vellum is the 

traditional media for illuminatons and botanical studies. 

 

 

 

Magnolia soulangeana  (NFS)

  (Framed original FOR SALE)  
Caltha palustris (Marsh Marigold). See 

Artwork Catalogue Vol 1, page 7.

1404 Marsh Marigold (Caltha palustris) used in 

advertising poster for Iceni Botanical Artists “Spring 

into Summer” Exhibition, Cornhall, Diss, Norfolk. 

May-June 2019. I held my first workshop and was 

tutor for the a botanical watercolour painting day on 

8th May 2019. 
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1903 Ranunculus 
penicillatus and Brown 

Trout (NFS) 
Artist Code 1903. Completed 
3rd March 2019. Original 
water colour and pen and ink. 
Size A3 on 100gsm cartridge 
paper. Prints available. 
This painting illustrates healthy 

brown trout in a very clean 

chalk stream with ranunculus 
penicillatus (Water crowfoot) 

growing beneath (indicator of a 

healthy stream). My grateful 

thanks to talented underwater 

photographer, Liam Marsh, 

who kindly gave permission 

for me to use his wonderful 

underwater photographs of 

brown trout  as resource 

material. This painting was 

intended to be a colour plate in 

the first of a series of riverine 

small books I am co-authoring 

with Sylvia Haslam entitled 

"Drying Up" but was considered 

unsuitable for purpose. Aquatic 

plants are so important to the 

health of a waterway and if the 

plants are healthy and growing in 

abundance all animals which live 

in, beside, or above the water 

will flourish. The first Two books 

in the series were published in 

September 2019. 

 

1902 Incubation Calls 

(Moorhen, nest and eggs) 
(NFS) 
Artist Code 1902. Completed 
25th February 2019. Original 
water colour. 9" x 12", Aquarelle 
Arches acid free heavyweight 
140lbs. Prints available. 
This picture was completed as a 

result of a wonderful trip to my 

sister’s house in Spain, Cortijo 

Guarda, Turré, near Mojacar, 

Almeria—a lovely old farm 

house where historically the 

caretaker of the olive groves, 

which grew in the valley of 

Cortijo Grande, used to live. 

Unfortunately there was a 

devastating fire which wiped out 

most of the olive trees. The 

house is in an acre of land all on 

its own and it is the most tranquil 

and pleasant place to be 

creatively inspired. I said a final 

farewell to this gorgeous house 

Ranunculus penicillatus and Brown Trout (NFS)

(February 2019) because it is going on the market. I took the drawn sketch and my paints to 

Spain and completed the painting in three days in Spain, which would have taken two 

months back in noisy England! 

This painting evolved from an incident at Bourn Golf Club (2016) and I managed a 

snapshot of the scene. The nest was in the river bank amongst all the dense roots and 

leaves. The moorhen came back to the nest after I had disturbed her whilst walking on the 

opposite bank. I stood very quietly until she returned. She snuggled sweetly back onto the 

eggs in the early morning sunshine and I gently moved away to leave her in peace. But 

what a lovely sight to see. This painting will be included in my book about Bourn Brook. 

[Sadly, in March 2019 the bank where this little moorhen had made her nest in 2016, near 

the tenth fairway, became totally devoid of trees and vegetation—everything was uprooted, 

right down to water level, so that four log cabins could be built for golfing holidays and 

that visitors’ views would not be obstructed across the golf course from the cabin 

windows.]

Incubation Calls (Moorhen, nest and eggs) (NFS)
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1901 Robin and Mistletoe (for Charity) 

(DONATED) 
Artist Code 1901. Completed 6 January 2019. Original water 
colour Postcard: 7" x 5", Fabriano 140lb water colour paper 
(on a pad).  
 

Sent Postcard with the following: “TBone Monogram 

Signature. © Tina Bone UK. Original Artwork water colour on 

Fabriano 140lb hot pressed paper. Artist Code 1901. Donated 

by Tina Bone to the John Hughes Arts Festival 2019, for the 

Secret Postcard Sale, Jesus College. "Robin and Mistletoe". 

Completed 6th January 2019. Please respect the copyright on 

this painting which remains with the Artist, Tina Bone (many 

thanks). Tina's Fine Art UK. Enjoy!" 

John Hughes Arts Festival, Jesus College, Jesus Lane, 

Cambridge CB5 8BL 

Shona Webb JHAF 2019 Events Team 

(https://www.jesus.cam.ac.uk/articles/john-hughes-arts-

festival-2018). Posted 10th January 2019 recorded delivery. 

 

 

 

 

 

 

 

1812 Maddy Black Labrador 

(DONATED) 
 
Artist Code: 1812. Maddy (Black Labrador) 
Commission. Completed 20 January 2019. 
Original Graphite 12″ x 9″, Saunders 
Waterford Classic Watercolour Paper 100% 
cotton rag 140lbs. 
 

The Ladies section of Cambridge Lawn 

Tennis Club (of which I am a member) held 

a silent auction of promises in September 

2018 to raise much needed funds for the 

Milton Hospice, Cambridge. I pledged a 

graphite drawing worth £125. The 

successful bidder was a member from 

Grantchester. I visited Maddy at home and 

we went for a walk around the beautiful 

lanes and pathways of Grantchester and I 

snapped resource photographs along the 

way. This is the result: I used just four of 

the 200 or so photographs taken to make up 

the composition. Maddy is an incredible 

dog. I had arranged a date to meet her, but 

unfortunately she had an emergency 

operation, so our meeting was delayed by a 

few weeks. Apart from lack of fur growth 

on her underbelly, Maddy recovered 

extremely well from her emergency ordeal, 

although she did get a bit tired at the end of 

our walk because she kept jumping into the 

River Cam to fetch sticks – her favourite 

pastime. A lovely little exercise in graphite.

“Maddy Black Labrador  (DONATED)

Robin and Mistletoe  (DONATED)
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1806 “Fantastic Catch” (SOLD) 
Commission. Artist Code: 1806. “Fantastic 
Catch” (Grey Heron and Chubb). Completed 
23rd March 2019. Original water colour 22″ x 
30″, Aquarelle Arches 100% cotton rag paper 
140lbs. Prints available. 
This painting was commissioned by a visitor to 

my Cambridge Open Studio weekend in July 

2108. As I had several other commissions on the 

go at the time, it was not possible to start this 

painting until late 2018. It is a large painting for a 

water colour, and took many hours to paint. The 

commissioner requested a painting similar to “A 

Quick Preen by Buttermere” (Artist Code 1101, 

see Page 24, Volume 1) and asked especially that 

I replicate the subtle blues and greys. 

Some paintings, including this one, could not 

have been possible were it not for kind friends 

who give permission to use their photographs as 

resources. In this particular instance, I am 

indebted to Stephanie James for her wonderful 

heron photographs taken at Hinchingbrooke 

Country Park. I used several of her photographs 

to come up with the design and added a log and a 

few aquatic plants. It was a lovely painting to do 

because I made most of it up as I went along! 

1807 “G” for George” Illuminated 

Letter  (SOLD) 
Commission. Artist Code: 1807. Illuminated G 
for George. Completed 10th January 2019. 
Original water colour with metallic gold paint 
and gum arabic. 9″ x 12″, Aquarelle Arches acid 
free cotton rag paper 140lbs. 
This little illumination was commissioned by 

“George’s” Grandmother for his 21st Birthday.  

I had a bit of turmoil over the colours in this 

design, having not met George, so was on 

tenterhooks until the 

commissioner gave her 

blessing, saying she “loved 

it”! So all was well. I started 

with pale colours, including 

on the “G” itself, but with 

the lovely black dog and 

white Everest mountain, the 

G paled into insignificance, 

when of course it should be 

the main focal point. So I 

covered the G with silver 

paint, then mixed a 

turquoise blue and layered 

this over the dried silver. I 

liked the effect very much, 

and felt it was a much better 

effect than the previous 

colours. There are lots of 

little zoomorphics in this 

piece – a real pleasure to 

design and paint.

Illuminated Gothic “G”  (SOLD)

“Fantastic Catch  (SOLD)
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Comberton Bowls Club 

Logo (Donated) 
Artist Code: 1813. Completed 
November 2018. ORIGINAL - 
water colour 16" x 12" 
Aquarelle Arches hot pressed 
100% cotton rag 140lbs. 
I received a request from 

Comberton Bowls Club (of 

which I am a member) to copy 

the club logo which emulates 

Comberton Village Sign which is 

erected by the village pond. The 

logo will probably be used on a 

flag which will be erected at the 

club when matches are played. 

 

 

 

 

Autumn Leaves and 

Fungi Exercise (FOR 
SALE)  
Artist Code: 1811. Completed 
15th October 2018. Original 
water colour 11″ x 14″, 
Strathmore Bristol Vellum acid 
free heavyweight 140lbs. Prints 
available. 
A little exercise to paint some 

autumn leaves and forayed 

fungi. I have not looked up the 

species. Started at an Iceni 

Botanical Artists (IBA) 

workshop (my first) at The 

Bothy, Brandon Forest Park (10 

October 2018), and completed at 

home a few days later by which 

time the fungi had shrivelled a 

bit, even though they were kept 

in the refrigerator! 

 

Fungi are fascinating, but I did 

not get the same enjoyment or 

satisfaction out of painting these 

as I do from painting animals, 

birds and flowering plants. I 

probably need to do more, and in 

detail, to discover how to paint 

them in my normal nitty-gritty 

style. This painting is rather 

loose! I did enjoy painting on the 

Bristol Vellum though; it was 

almost as smooth as Aquarelle 

Arches cotton rag paper.

ARTWORK COMPLETED DURING THE YEAR 2018  
(Most recent work first: January to December)
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Illuminated M for Matthew—Commission 

(SOLD) 
Artist Code: 1810. Completed 1 November 2018. Original 
water colour with raised 24ct gold leaf and shell gold. 9" x 
12", Aquarelle Arches acid free heavyweight 140lbs. 
Commission Instructions received from my website form: "I 

wonder if it would be possible for you to do an illuminated 

“M” for my godson-to-be Matthew? I had no clue about what 

to get until I saw an illuminated letter my friend’s son received 

as a Christening gift! I loved the one on your website with the 

birds and Cambridge—we are based in Durham city and 

Durham and the church are very important to the parents. I’m 

not sure if something similar with perhaps Durham Cathedral 

would be possible? He is to be Christened in St Margaret of 

Antioch parish church in Durham and both parents are Sunday 

school teachers there so that would be another option that 

would be personal. He is 5 months so I’m not sure about 

bird/animal preferences!… Your work is really lovely so it 

would make a gorgeous present if possible." Brief mentioned 

to include: "…Durham Cathedral and also perhaps a spring 

type theme-nesting birds, eggs, little native daffodils and other 

spring flowers? 

A gift to a Friend for help received when needed. This picture was painted and framed for a very special lady who kindly 

stepped in to be my Lady Vice Captain at my golf club at very short notice in September 2017, and captained the ladies 

section most ably during 2018. A job well done. 

 

I produced a 2018 Golf Fixtures Diary for my friend, and the photograph she passed to me of her beautiful cat, Benny, was 

put on the front cover. It made a wonderful resource picture to enable me to paint his portrait in water colour as a special gift, 

with heartfelt thanks. 

Sunny Benny 

(Gifted) 
Artist Code: 
1805. Completed 
1 October 2018. 
Original water 
colour 9" x 12", 
Aquarelle Arches 
hot pressed 
100% cotton rag 
140lbs. 
Handmade light 
oak frame 27" x 
21". 

Illuminated Gothic “M”  (SOLD)
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1803 – The Green Man’s Covert (Nature’s 

Myths and Legends (FOR SALE) 
It was a tentative feeling whilst preparing the gesso base for 

some raised gold and silver leaf on this artwork but I made 

good progress, without any mistakes. (I had the intrepid 

feeling that as I needed this painting to go right first time 

(because of the tight timescale) that it would go wrong!) 

But I managed to complete it and it was exhibited at 

Southern Nature in Art, Rookesbury Park, August Bank 

Holiday 2018 as part of the section entitled: “Nature’s 

Myths and Legends”.The whole picture is a made-up 

fantasy illumination. There is raised 24ct gold and silver 

leaf as well as 23ct shell gold – which is real gold mixed 

with water and gum arabic so that it can be painted finely 

onto the paper—the rest is water colour. 

 

Roe Deer and Fawn at Fullers Mill (FOR 
SALE) 
Artist Code: 1804. Completed 25 July 2018. ORIGINAL - 
water colour 16" x 12" Saunders Waterford Classic hot 
pressed 100% cotton rag 140lbs. 16″ x 12″.  

What a beautiful place, tucked away in the middle of a 

forest in the wilds of Suffolk. I travelled to Fullers Mill on 

16th May 2018 to meet up with the Iceni Botanical Artists 

Group, of which I am a member, and we had a great day of 

painting and drawing. Bernard Tickner, local hero for 

Lackford Lakes Nature Reserve, and one-time master 

brewer, owned and lived at Fullers Mill for many years and 

built up the garden in his own fashion, collecting plants 

from all over the world with his wife, Bess. Bernard passed  

away in November 2017. The Iceni Botanical Artists (IBA) 

decided to honour Bernard’s life and contribution to the 

preservation of nature (Lackford Lakes Nature Reserve) with a series of paintings of the Fullers Mill Garden and its plants. 

These paintings were shown, with other floral artworks, at the IBA’s  exhibition at the Apex, Bury St Edmunds from 14th 

August to 9th September 2018. My day at Fullers Mill included partaking of the delicious cake and coffee available from the 

little cafe, as well as purchasing Bernard’s Book: “A Scratch in the Soil” relating his life and times at Fullers Mill and 

beyond.  A fascinating read, and all 

proceeds from the sale of the book 

go towards the upkeep of the 

gardens for the nation. I walked 

around the gardens several times 

with camera in hand taking in the 

varied vistas, from the River Lark 

which runs right through, to the 

almost dried Mill Pond, the large 

lake at the back of the garden and 

all the different flowers and plants. 

It was an extremely cold day and 

most of the other artists went home 

before lunchtime. But I stuck it out 

till 5.00pm because I was playing 

in a tennis match at Newmarket on 

my way home, so no point leaving 

early. I did a few flower drawings 

using my Poly chromos oil pencils, 

but I liked this scene best of all, so 

I painted it. This was the first time 

I had spent time out en plein air, 
proper, and I thoroughly enjoyed 

the experience.

The Green Man’s Covert (FOR SALE)

Roe Deer and Fawn at Fuller’s Mill (FOR SALE)
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In the Style of Eastern Art (Illumination) (FOR SALE) 
Artist Code 1801. Completed 10 May 2018. Original Water colour and 
metallic gold on Aquarelle Arches 300gsm (140lb) 100% Hot Pressed 
cotton rag size 9” x 12”. Prints available. 
A little design study in the style of Eastern Art. Firstly, I designed and 

painted the stylized flowers and leaves, based on tulip, iris and Bleeding 

Heart (Lamprocapnos). All were painted flat with traditional body colour 

(base colour mixed with some white and painted on evenly and thickly). 

Then the blue and turquoise background was added (carefully!). I lost a bit 

of edge detail, so I re-outlined some of the petal and leaf elements. Gold 

paint was then overlaid on the “sky” background body colour in horizontal 

thin lines in variations from gold to silver paint, and the bottom “land” was 

silver mixed with brown. I also layered a transparent bright green over the 

leaves and stems to make them more vibrant as their colour had sunk rather 

into the background colours. The body colour of the borders is warm sepia, 

and the thick border lines are gold paint mixed with transparent yellow and 

ochre. It is wise to do all the areas of one colour at a time—and of course 

mix enough paint to complete  those areas! It is traditional to have a 

comple mentary border to the artwork, and I felt that warm sepia with a 

touch of Nickel Titanate yellow was a good contrast to the gold in the 

borders. For the border filigree pattern I added more transparent yellow as 

well as my favourite colour, Naples yellow, to get a slightly lighter gold 

than in the thick border lines, because I painted it straight onto the warm 

sepia (also traditional). And to break up the dark background, the corners 

replicate the blue/turquoise of the under-background. Finally, I outlined the 

extremities of the design and around the picture itself in the dark border 

body colour. 

Pulsatilla vulgaris (Pasqueflower)  (Original SOLD) 
Artist Code: 1802. Completed 6 June 2018. Original Water Colour on 
Aquarelle Arches hot pressed 100% cotton rag size 14″ x 10″. Prints 
available. Sold at IBA Exhibition, Apex, Bury St Edmunds, September 2018. 
I have been wanting to paint this little flower for a few years now and did 

not know where to see it alive and kicking. I played in a ladies golf match 

at Royston Golf Club in July 2017 during my Lady Captain’s year at Bourn 

Golf Club and the Lady Captain of Royston and I got round to talking 

about my artwork (as you do!), and I mentioned that I had purchased a 

Pasqueflower which had died on me before I had chance to paint it. Lady 

Captain mentioned that they grow all over the hill near the tenth tee at 

Royston. She promised to let me know when they were flowering in 2018. 

I received a nice email in April 2018 to say the flowers were out on 

Therfield Heath. So I journeyed over as soon as I could to take resource 

photographs and do some preliminary drawings and colour sketches. This is 

the result, which I am quite pleased with. The picture was featured on the 

front cover of a published 100 limited edition hardback 2019 Diary. 

Tara Black Labrador (Commission)  (Donated) 
Artist  Code: 1701. Completed 4th January 2018. Original DONATED. 
Graphite drawing on Aquarelle Arches 100% hot pressed cotton rag. 
Unframed size 14" x 10". 
The ladies of Cambridge Lawn Tennis Club (of which I am a member) held 

a secret tender event to raise money for Cambridge Milton Hospice for 

terminally ill children. I pledged a graphite drawing in any subject. The 

event raised over £1,500 for the hospice. 

The person who won the tender requested a drawing of this lovely black 

labrador, Tara. I visited her and we went for a walk so that I could 

photograph her in her natural environment and see her character. She is a 

lovely dog, 10 years old, but very spritely and she showed me all her little 

nuances. 

Here she is standing attentively, head slightly cocked, waiting for her owner 

to throw a ball—she has a bit of grass sticking out of her mouth from a 

previous fetching session!

Eastern Art Illumination (FOR SALE)

Pulsatilla vulgaris (Pasqueflower) (SOLD) 

Tara  (Donated)



Tina Bone Collection—Artwork History Catalogue Volume 2

Page No. 13  VOLUME 2 (October 2019)

For me? Wow! (Kingfishers & Perch (FOR 
SALE) 
Artist Code: 1507. Completed 22 February 2018. Original 
Water colour on Aquarelle Arches 100% Hot Pressed 
cotton rag paper (240lb). Unframed size 12” x 9”. 
I sketched this drawing onto my fine art paper pad in 2015 

and have now painted it in February 2018. It was a lovely 

little painting to do and the title says it all. When 

kingfishers are pairing up the male usually offers the 

female a gift – and what a whoppa! Kingfishers can easily 

eat a “banquet” of this size. I think the male is being 

slightly hesitant as he has not yet turned the fish in his 

beak to offer it to the female head first. When that happens 

they become “mates”. Several resource photographs from 

Roger Rowe helped greatly in the composition of this 

work. I also had a very damaged, old, deceased specimen 

in my “Critters” freezer which proved invaluable for the 

blue colours and legs, but unfortunately the orange had 

turned to brown. I relied therefore for the orange on my 

memory-glimpses of kingfishers flashing past me following 

the line of the Brook at Bourn Golf Club where I play golf 

(most times I see one). But I have yet to see a kingfisher in 

the same colours! The iridescence in their blue feathers 

casts many hues. The background to this painting is 

modelled from a photograph I took of early spring 

vegetation in the lake near the ladies 5th tee, the run-off 

from which runs directly into Bourn Brook a 100m or so 

away. The birds are depicted life-size; note the female’s 

lower mandible is red, whereas the male beak is all black. 

Beautiful, iconic birds. 

A Delicate “Paws”! (Original SOLD)  
Artist Code: 1509. Completed 8th February 2018. Original 
Water colour on Aquarelle Arches 100% Hot Pressed 
cotton rag paper (240lb). Unframed size 12” x 9”. Sold at 
the BCN Wildlife Trust December 2018. I started this 

painting in 2015 (hence the 1509 Artist code). I had done a 

composition drawing of the hares using resource 

photographs very kindly supplied by David Oates (Wild 

Oates Photography) in August 2016. I worked on the 

painting a few times since then, and finally completed it on 

8 February 2018. It is not in my usual style of complete 

detail; it is more loose with a bit of fantasy—but the poses 

of the hares themselves are real! A cute little painting 

which makes me smile every time I look at it—and I hope 

it does the same for you. 

Bird Garden (Illumination). (FOR SALE) 
Artist Code: 1609. Completed 24th January 2018. Original 
water colour painting with metallic gold filigree. Painted 
on Aquarelle Arches 140lb water colour 100% cotton rag, 
size 16″ x 12″. My grateful thanks to Alison Gray, Events 

& Promotions Officer, Huntingdonshire District Council 

(2016) for sending me several beautiful photographs of 

various nature subjects, all of which she gave kind permis -

sion for me to use in any artwork. The little swallows in 

their nest at the top of this painting are drawn from one 

such photograph. Notice the snail shell in amongst the nest 

gubbins. I did not notice this until I actually started to paint 

the nest. Upon closer inspection it also contains little 

stones and sticks – very clever what birds can do with a bit 

For me? Wow! (Kingfishers) (FOR SALE)

A Delicate “Paws” (Hares) (SOLD)

Bird Garden Illumination) (FOR SALE)
of mud and spit!I began this painting nearly two years ago 

(July 2016). It was started at one of my 2016 July Open 

Studios in order to demonstrate the painting of fine filigree 

using dry metallic gold mixed with gum arabic to produce 

attractive patterns around an illuminary painting (one which 

tells a story); this is slightly different to the usual illuminated 

letters I design and paint. As usual, I ran out of time to 

complete it so it was tucked away for completion another day. 
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WATER COLOUR EXERCISE IN THE STYLE OF BEATRIX POTTER - The Aylesbury Duck 
 
Completed 31 December 2017. Original Water colour on Saunders Waterford 300gsm (140lb) 100% Hot Pressed cotton rag 
paper. Unframed size 12” x 16”. Artist Code 1702 (GIFTED) 
After wracking my brains for a good way to produce the illustrations for the series of riparian booklets I am co-authoring 
with Sylvia Haslam (see next page) I decided to experiment with water colour and pen and ink and try a new media base—
Saunders Waterford. 
 

I have always been a great fan of the work of Beatrix Potter so decided to emulate her style to try out the new paper 

mentioned above. I believe she was a great artist in her field of simple but effective illustrations. Her natural history pieces 

and realm of fantasy animal characters show just how skilled she was. They say that all artists can improve their skills by 

copying the “Masters”—and I place BP in this category. I decided to delve into her work in detail, finding out as much as I 

could about how she painted. I discovered that she only used 6 colours, which I managed to purchase, namely: Antwerp Blue, 

Crimson Lake, Gamboge Yellow, Sap Green and Burnt Sienna—and occasionally Titanium white “to cover errors”. It was 

both easy and very pleasant to work with such a limited palette (something quite out of character for me), and was an 

extremely useful task. I always have trouble leaving ‘white space’ on the paper for white areas, and I must confess that I did 

use a bit here and there, but mostly I was pleased that I managed to be good and leave the white space.  

Although I tried to find 

out if BP painted first 

and inked in 

afterwards, I was 

unable to obtain the 

information. I went 

with my gut feeling 

and inked in over the 

paint. I liked the effect! 

This has been a truly 

remarkable learning 

curve and wonderful 

exercise in the art of 

water colouring. 

 

There appears to be a 

lot of controversy 

surrounding copyright 

and BP’s characters, 

and I do not wish to get 

into trouble, so I shall 

not be producing any 

prints or cards of this 

exercise piece.  

 

Many people who have 

seen this work 

absolutely loved it; I 

could have sold it a 

dozen times—and it 

would make wonderful 

greetings cards—but 

without permission to 

paint the picture in the 

first place, that would 

not be the right thing to 

do. 

 

I gave the picture away 

to one of my friends, 

who is a bigger BP fan 

than I, so that I would 

not be tempted to 

infringe copyright! 
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Stream Story I 
A RIVETING RIVERSCAPE: River Brue, Somerset 
This booklet describes a unit, a stream whole, intermittently 

from its source to mouth. The Bourn stream (Stream Story II*) 

is a brook, just a lowland brook, one of many thousand 

lowland English brooks with no cathedral or particular magic. 

The Brue is different, partly because it is bigger, a proper river, 

composed of various brooks but also partly because it has so 

much that is unique. Each brook composing the Brue has, like 

the Bourn, its own history: the north and south Brew, the Pitt, 

and most of the Alham, are all fairly usual streams, with 

histories like, though different from, that of the Bourn Brook. 

Downstream, the brooks flow together and the rivers get 

bigger. The river becomes wider and deeper, the volume of 

water and the upstream length and catchment are greater, so 

the plants inhabiting it change to those more suitable for the 

new depth, flow, and substrate. Generally the pollution 

increases as the river receives more dirty run-off from fields, 

roads, houses, gardens—and maybe industry. More money is 

needed to keep the river in good repair  for the people, who 

seldom want flooding, landslips, drying up, projecting tree 

roots, erosion, etc.… 

 

Geography 
What is the proper name for this area? “The Brue Valley 

Riverscape” covers it. The area may also be called the 

Northern part of the Somerset Wetlands, or the Somerset 

Levels and Moors. “Wetlands” is a most useful American term 

(and I am one who does not praise Americanisms lightly!). It 

came to notice with the 1960s international (or European) 

programmes such as the International Biological Programme 

(Wetlands) and the Ramsar Convention. These two used 

different definitions of “Wetlands”—of course—and neither 

were the standard US definition. The singular "Wetland" 

appeared. The simplest definition is just Wet Land or, as the 

New Zealanders have it, "gumboot country": damp land, 

saturated land, shallow-flooded land, intermittently flooded 

land, land with ponds and lakes, and marshes—all often with 

drier bits sticking up. But, in Britain, wetlands does not 

normally mean the bog peat, acid peat upland moors, which 

grade from drier heaths to wet Blanket bogs (sometimes 

though these are included). In Somerset, “wetlands” is a most 

useful term, covering all the low-lying wetter areas: the Levels 

are on alluvium, and the Moors on peat; "Wetlands" covers 

both, but excludes the upland moors of Exmoor and Dartmoor 

(which were once called “mosses”). There were too many 

regional differences in the descriptive words! Fen, on alkaline 

peat formed underwater, for instance, was mostly eastern 

(inland). The Somerset lowland peats are mostly near-bog 

ones, their peat grown above and not below water level. But 

because of the influx of water from the hill-rising River Brue, 

nutrient-rich and including some pure limestone, most of the 

peat is not as acid and nutrient-low as that of the upland moors 

and bogs.…

WATER OF LIFE, WATER OF DEATH—“WE ARE OF THE EARTH, AND WATER 

SUSTAINS US” 

I am co-authoring a series of booklets with Sylvia M Haslam and producing all the illustrations. Below are introductory 
excerpts from one of the booklets about the River Brue, Somerset, and the following few pages show some of the illustra -
tions I have produced for this one. The series of booklets is designed for people with a general—or indeed specific—interest 
in rivers but who do not want to plough through acres of screen or paper. Each of the booklets concentrates on one aspect.

* This booklet is about a local brook (Bourn Brook) 
which rises in Eltisley, Cambridgeshire, and runs through 
several villages, including Bourn, to the River Cam at 
Byrons Pool, Grantchester, Cambs.
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Captions to these figures are not shown so that you 
can just enjoy them.
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In this instance, a photograph does the job better than an 
illustration!

Again, in this instance, a photograph does the job better 
than an illustration!
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Lancaster Bomber Flying Over Ely Cathedral 

(Commission) Artist Code 1602. Completed 14th 
December 2017. Original water colour on Aquarelle Arches 
100% cotton rag. Size 12” x 16”. Prints available  
Commissioned artwork to portray a World War II Lancaster 

Bomber flying over Ely Cathedral. The commissioner’s 

engineering company is based in a road called “Lancaster 

Way”, so he asked for this particular composition. I shall never 

look at Ely Cathedral in the same light again. It looks so 

beautiful as the “Ship of the Fens”, but when I studied the 

splendid Gothic architecture I realised that there is hardly 

anything in the design that is the same, even though it looks on 

the face of it that the cathedral is relatively symmetrical, there 

are so many elements on the building that perhaps should 

match, but sadly they do not. There are also some elements 

totally missing! This is totally in line with the “rules” laid 

down in medieval times for illuminating letters—things might 

look the same but on close inspection there are subtle 

differences. I was pleased to be able to use a photograph I took 

myself of Ely Cathedral some years ago so this helped a bit. I 

had resource material for the bomber from another 

commission so already had preparatory drawings for this. I 

also wished to show the wonderful striking colours of the Fen 

skies, which have to be seen to be believed. 
A little poem: 
'Neath the great Fen skies of rainbow hue,  A bomber flypast, right on cue 
Above the Gothic mastly spire, The Ship of the Fens in sun's attire 
Trees of many different sorts, Hug its stone and leaded 'ports' 
Whilst drifting down towards the lea, Sheep graze sweetly in its 'sea' 

Artist's Palette Clocks - Nature's Time: Winter, 

Spring, Summer and Autumn 

Artist Codes: 1705–1708. Completed 30 July 2017. Artist's 
Palette Clocks - Nature's Time: Winter, Spring, Autumn and 
Summer. Painted on an artist's palette shaped piece of wood. 
Original acrylic painting. Glazed with Acrylic Varnish. Time 
piece added after completion. You can see the little black hole 
in the middle which is where the clock mechanism is fixed. 
 

These four clocks were painted by me specially for my Lady 

Captain's Day at Bourn Golf Club, 1st August 2017. Lady 

Captain provides the main prizes for this event and I wished to 

award the winners something different and special. I purchased 

the paintable bases from the Society of All Artists and 

managed to complete all four (Artist codes 1705 to 1708) just 

in time. Each paintable clock comes with its own timepiece 

mechanism which is slotted into the central hole after the 

artwork is completed. The theme of my Day was ‘Nature's 

Time’, so I decided to do four paintings of the seasons. I also 

wished to include a bit of illumination design in the patterns 

on the clocks and this was done by copying the same pattern 

all around the edge of each clock, but then filling it in with the 

relevant seasons' colours. This worked very well. As time was 

short, I used several tracings of previous artworks to help with 

each picture design. I had to use acrylic paint (which I do not 

like using much!) because oils would not have been dry in 

time. As I wanted the clock paintings to last as long as 

possible, I covered each painting with several layers of acrylic 

satin varnish which gave the clocks a nice sheen, rather than 

glossy finish. A wonderful project. 

ARTWORK COMPLETED DURING THE YEAR 2017  
(Most recent works first)

Nature’s Time: Winter  (DONATED)

Nature’s Time: Spring  (DONATED)

Lancaster Bomber Flying Over Ely Cathedral  (SOLD)
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Nature’s Time: Summer  (DONATED) Nature’s Time: Autumn  (DONATED)

Scarlet-berry Iris (Original: Water Colour) 

(FOR SALE) 
Artist Code 1704. Completed October 2017. Iris 
foetidissima (Stinking Iris). Lifesize painting in water 
colour painted on Aquarelle Arches 100% cotton rag paper 
(240lb). Resource material was collected from my little 
wild garden and from Watts Wood in Comberton, 
Cambridgeshire. Prints available 

Painted especially for a worldwide exhibition held between 

Friday 18 May and Friday 15 June 2018 by the newly-

formed Association of British Botanical Artists (ABBA) 

who presented a juried exhibition of artworks of native 

plants, hosted by the Ruskin Library at Lancaster 

University. This was the United Kingdom’s contribution to 

the Botanical Art Worldwide exhibition held in twenty 

participating countries around the globe at the same time. 

A worldwide day of botanical art was held on 18th May 

2018, with events held for 24 hours, following the sun 

from venue to venue. This painting did not even go before 

the jury because I sent in a digital file which I had pieced 

together because my scanner was not big enough to scan 

the painting in one go—this was not allowed. I had meant 

to send a photograph but got my files muddled up and see 

below for the “naughty-step” email which, even though I 

had sent my entry in a few weeks before, I only received 

on the day of closing and was out playing golf so did not 

get back in time to send the unadulterated image before 12 

noon: Scarlet Berry Iris (FOR SALE)
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‘Hei Tina, I am sorry to say that we cannot include your picture as it stands, in the judging process. As you know we emailed 

artists about the criteria for digital submissions to the Worldwide Botanical Art Exhibition. Our criteria are similar to those 

often used in digital submissions where judging is part of the process. That email said that the pictures ‘MUST be 

representative of your work. The digital images must not be enhanced in any way, or added to digitally’. We also said that 

images found to be enhanced would be excluded from the judging process. We have carefully checked the digital image of 

your submission ‘Scarlet-berry Iris’ and find that the picture seems digitally enhanced. The scale bars and the sizing appear to 

have been added digitally, over what look like the remains of hand-written scale bars and measurements. Your picture appears 

to be very well done in every other way, but were we to accept a digitally enhanced picture it might be perceived to have an 

unfair advantage over other submissions. So as I said, I am sorry that we cannot include your image for judging. But, we will 

meet tomorrow morning as we collate the digital images for the judges. If you can get a new image to us by midday, we will 

be pleased to have another look at it for you. Best wishes, ABBA Steering group.’ (And that will teach me to read the 

submission instructions more carefully in future!) 

Fairy Flower and Brimstone   (Original SOLD) 
Artist Code: 1703. Hyacinthoides non-scripta (British Bluebell) and Brimstone Butterfly (Gonepteryx). Completed July 2017. 
Original life size Water colour on Aquarelle Arches 100% Hot Pressed cotton rag paper (240lb). Unframed size 14” x 20”. 
Prints available. Sold to private collector December 2018.  

Resource material was collected from Bourn Golf Club, 

Cambridgeshire. 

 

This painting was submitted, along with 1704 Scarlet-berry Iris, 

for the ABBA worldwide exhibition to be held in May 2018, 

but sadly was not selected. Although the painting was 

chosen as one of the pictures in the header streamer on the 

ABBA website—so somebody must have liked it—this 

may have nullified its chances (as with the other pictures 

in the freeze) because the judges could 

have seen them beforehand! This is the 

email I received to say it had been 

rejected: 

 

‘On 18 Dec 2017, at 07:03, britbotart 

2018 wrote:  

 

Dear Tina, Many thanks for submitting 

painting/s in the first stage of judging 

for the Botanical Art Worldwide 

Exhibition. The judges have now 

completed the first 

assessment and have made 

the following decisions. 

Please appreciate that no 

further comments can be 

made and the judge’s 

decision is final. Your 

painting Hyacinthoides 
non-scripta was not 

successful in reaching the 

second stage of judging and 

these are the judges 

comments: There are some 

very good areas within this 

painting but there does 

need to be more attention to 

details, particularly in the 

accurate depiction of 

bended and twisted leaves, 

the roots, and the inclusion 

and execution of an insect. 

Best wishes. The ABBA 

Steering Committee Fairy Flower and Brimstone (SOLD) 
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‘Happy Christmas' Illumination (NFS) 
Artist Code: 1610. Completed 30th September 2016. Original 
Water colour on Aquarelle Arches 100% cotton rag. Size 9” x 
12”. Embellished with real gold leaf on raised gesso base. 
I attended one of the specialist three-day courses which the 

Cambridge University Botanic Gardens puts on each year and 

this one was to design a letter using gold leaf.  I felt that a 

little refresher course in gold leaf application would be good 

for me so I enrolled. The tutor was my favourite: Georita 

Harriott, who had helped me years earlier with botanical 

illustration. The class was a wonderful atmosphere and all my 

“classmates” completed their lettering in the three days - but 

of course, as usual, I got only half-way through. But I 

persevered and you see the end result which I was very 

pleased with. I thought it was so nice that I made it into a  

Christmas card with a little seasonal poem and sent it to all my 

friends and acquaintances! 

 

‘H-C Illumination’ Commission  (Original SOLD) 
Artist Code: 1608. Completed 1st November 2016. Original 
Water colour on Aquarelle Arches 100% cotton rag. Size 18” x 
24”. Embellished with real gold leaf on raised gesso base. 
This was a wonderful commission to receive. It was the 

largest illumination I have produced so far, and a real 

challenge over such a large surface. However, the 

commissioner gave me so much information about the 

recipient's life and times, that a composition flowed out quite 

easily. Any Cambridge University alumni who were into 

sports during their time at Cambridge will recognise the 

Hawks Building in Portugal Place to which I was invited to 

attend a special lunch to hand over the painting. Unfortunately, 

the recipient could not make it on the day, but the picture was 

still shown off and everyone clapped - which gave me a lovely 

warm feeling. A lovely experience all round. And the lunch 

was absolutely delicious. 

Hidcote, Munstead and Rosa Canina (Donated)

‘Happy Christmas’ Illumination (NFS)

‘H-C Illumination (Hawks Club, Cambridge) (SOLD)

ARTWORK COMPLETED DURING THE YEAR 2016  
(Most recent works first)

‘Hidcote, Munstead and Rosa canina’ 

Artist Code: 1607. Completed 29th July 2016. Original 
Water colour on Aquarelle Arches 100% cotton rag. Size 
9” x 12”. Donated to Cambs & Hunts Ladies Golf Assoc. 
A little study in blue and pink. There are some beautiful 

lavender colours and these two: Hidcote (darker bloom) 

and Munstead, look very good together. The gentle pink of 

the Wild Rose (Dog Rose, Rosa canina) fulfills my 

expectation of a balanced and complementary 

composition. 
Hidcote, Munstead are Lavender blues, Some are Dark; some lighter hues 
With spindly stalks and gentle flower, Lack the dog rose’s pulling power 
But pink and blue together give, A splendid show whilst florets live
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Male Redstart (NEWA Wild Wall Tombola 2016) 

Artist Code: 1606. Completed 26 June 2016. Original Water 
colour on Fabriano Artistico Extra White Acquarello water 
colour Hot Pressed 100% cotton rag. Size 5” x 7”. 
Small work, painted in one day, specially for the Wild Wall 

Tombola 2016 held at the National Exhibition of Wildlife Art 

(NEWA) 2016. Many thanks to David Oates (Wild Oates 

Photography) for allowing the use of his beautiful resource 

photograph. The original postcard picture would have been 

returned to me if none of my three paintings had been selected. 

One was selected so I was pleased about that, and my little 

Redstart helped towards charity. 

‘Earthquake – the Elephant Moves’ (Pint of 

Science 2016)  (Original SOLD) 
Artist Code: 1605. Completed May 2015. Original Water 
colour on Aquarelle Arches 100% cotton rag. Size 12” x 
16”. Prints available 
 

PINT OF SCIENCE LECTURE SERIES MAY 2016: 

The Boat House, Cambridge 25th May 2016. It was 

wonderful to work with Dr Alex Copley in a 

complementary collaboration between Science and Art, 

and an honour to be part of such a vibrant and 

informative event run by Creative Reactions. In the 

twelfth century BC people believed that the earth was 

held up by an elephant (or other animal, for example, 

frog or llama) and that earthquakes happened when the 

animal moved. In 2016 we have moved forward and have 

much science and knowledge in understanding nature’s 

forces. Although man knows where the faults in the 

earth’s crust now are, he still insists on building along 

these faults! Science has provided much information on 

how to build stronger houses, but many poor places do 

not have the resources to do so, hence the sometimes 

huge death toll when disaster strikes. “Earthquake Safety 

Day” is celebrated in various places the world over, and in 

Nepal every year, but still Nature wreaks her devastation. This 

illumination, with traditional Asian border patterns, shows the 

“golden” areas in raised gold leaf of Alex’s research, namely 

Rajasthan, Maharashtra, Gujarat in India, and The Zagros 

Mountains and Lut Desert in Iran. Shell gold lines on the maps 

show rifts where earthquakes are likely to occur. A camel is 

jumping for its life as the earth opens during a tremor, and the 

geological stratification of mountains and rocks is depicted 

lower left. 

Monty Two (COMMISSION)  (Original SOLD) 
Artist Code: 1603. Completed 1st March 2017. Original water 
colour on Aquarelle Arches 100% cotton rag. Size 12” x 16” 
Prints available. 
This beautiful and very friendly black labrador is called 

“Monty”. This is the second time I have portrayed him (the 

first was a graphite drawing, see Artist Code 0905 Catalogue 

1p. 43). Sadly Monty passed away a couple of weeks before I 

completed him in March 2017, but his memory lives on in 

those beautiful “I love you” eyes. 
Monty loved caravanning with his owners: 
Now Monty liked to caravan, He travelled with the MA* clan 
As owners sat with tea and cake, Monty tried to stay awake 
For rallies never gave him strife, He loved his weekend outdoor life!  
* Mid Anglia Centre of the Caravan Club 

Male Redstart (DONATED)

Earthquake: the Elephant Moves  (SOLD)

Monty Two  (SOLD)
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Kebba, Rego and Maddie (Commission) (Original SOLD) 
Artist Code: 1601. Completed June 2016. Original Water colour on Aquarelle 
Arches 100% cotton rag. Size 14” x 20”. Prints available 
The commissioner was absolutely thrilled with both the composition and the 

likeness. It was a real pleasure to portray these three beautiful animals, which 

I met personally to take resource photographs and to get to know them (and 

their pecking order). Kebba (whom I have already portrayed in 2010, see 

Artist Code 1023, Volume I, page 25), the chocolate lab is still the boss, even 

though he is getting on a bit (he sadly died in July 2017), but Rego (standing) 

is ever watchful to take over top dog when the opportunity arises. Maddie, 

relaxing in the foreground is a small and lovely ex-gun dog, and so beautiful. 

Here they are all guarding their territory in their back garden. 

Border Skirmish (Dormice) (ORIGINAL SOLD) 
Artist Code 1508. Water Colour on Aquarelle Arches 100% cotton rag. 
Completed May 2016. Unframed size 9” x 12”. Prints available. Pre-selected 
for the National Society of Wildlife Art open exhibition at the Mall Galleries, 
2016. Sold at July 2019 Cambridge Open Studios (Black Horse, Dry Drayton) 
The inspiration for this painting came whilst I was on a nature walk along the 

old railway line at Comberton, near the Bourn Brook where there was dense 

hedgerow and many berries. I am sure that years ago Dormice would have 

been in this ancient hedge, as it contains all the habitat and 

food which Dormice love. The sun was just going down which 

highlighted some of the glistening berries, and I imagined two 

little dormice coming upon one another in their hunt for food 

in order to fatten up for a long, sleepy winter in hibernation. 

The work is entitled ‘Border Skirmish’ because dormice are 

very territorial loners (except when searching for a mate), and 

this could be a scary moment for both of them and, as the title 

suggests, these two came upon each other rather unexpectedly. 

I envisaged that it was only handbags at dawn! I attended a 

Dormouse Workshop day in September 2015 to learn about 

these cuties. We only saw photographs of the little beasts as 

the field trip did not turn up any in the flesh. But it was a great 

day and I learned a lot about them—like they have four 

fingers at the front and five toes at the back, and their ankles 

are like those of the squirrel in that they can hold on 

backwards and climb downwards head first very easily. 

Blue and Gold Macaws and Swamp Hibiscus (FOR SALE) 

Original Oil on 100% cotton stretched deep box canvas. Completed 7th July 2016. 
Unframed original, painted front and on all four sides (ready to hang as box canvas). 
Varnished September 2017 size, 16” x 40” x 2”. Artist Code 1501. Prints available 

This painting first came to life in February 2015. I hoped to finish it by the first 

weekend in July 2015 so that it could be displayed at my Cambridge Open Studios 

(COS) Exhibition when my studio was open all four weekends in July. However, it 

was displayed sparsely-done at COS because several commissions and other artwork 

for exhibitions meant that it had to be put on the back burner for most of 2015. I 

started painting it again in January 2016—it took until 7th July to finish;  several 

commissions, too much golf, darts, tennis, badminton and bowls! It is a fun picture, 

designed completely in my mind's eye, using a very useful resource photograph 

courtesy of my golfing friend Martin Johns (two lower left birds), and a couple of my 

own resource pictures taken in 2014 at Banham Zoo. The background is how I would 

imagine a jungle to be, although I did look up the swamp hibiscus as I felt the 

painting needed a bit of red with all that blue, yellow and green! I have tried to 

capture the individuality of each parrot—even though they all look the same, every 

facial pattern is different (like a thumb print in humans). Macaws are “zygodactyl” 

which means they have four toes, the first and fourth of which point backwards, and 

the middle two frontwards. Toucans and Woodpeckers also share this characteristic–a 

bit of information for your next natural history quiz!

Kebba, Rego and Maddie (SOLD)

Border Skirmish (Dormice) (SOLD)
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APPENDIX: EXHIBITIONS and SHOWS 

2019 

FEBRUARY: 8th to 12th February 2019. John Hughes Arts Festival, Jesus College, Cambridge. I supplied a “Secret Postcard” for the 

charity fund-raiser. The festival was set up by a group of students to commemorate the life and spirit of John Hughes, Jesus College’s 

Dean of Chapel, who tragically died in a car accident in 2014. 

FEBRUARY–MARCH: 4th February to 4th March 2019. Royston Arts Society, Royston Library, Market Hill, Royston, Hertfordshire SG8 

9JN. Open Monday to Wednesday 10.00am – 5.30pm; Thursday 10.00am – 1.00pm; Friday 10.00am – 5.30 pm; Saturday 9.00am – 

4.00pm. Closed Sundays. 

MAY: 18th and 19th May 2019. Fowlmere School 19th Spring Art Exhibition. Open Saturday 18th May 10.00am to 9.30pm (included a 

Preview evening of invited guests). Sunday 19th May 10.00am to 4.30pm. There were art/craft workshops across the weekend for 

children and adults, and refreshments  and a raffle. Enquiries: fowlmereartexhibition@gmail.com, Telephone 01763 208203. 

MAY–JUNE: 4th May to 29th June 2019. Iceni Botanical Artists (IBA). “Spring into Summer” – an exhibition of flower paintings ). This 

exhibition was held at The Corn Hall, St Nicholas Street, Diss IP22 4LB. Website: www.thecornhall.co.uk or Box Office: Tel. 01379 

652241. FREE ADMISSION. It was wonderful that one of my paintings (Marsh Marigold) was chosen to decorate the poster and 

publicity literature. The exhibition ncluded two one-day workshops: 

1. Wednesday 8th May 2019, 10.00am to 4.00pm. Watercolour workshop. The main exhibition title was “Spring into Summer”—My one-

day workshop, entitled “Spring Flowers and Little Dewdrops”, complemented this theme by encouraging students to carefully observe, 

draw, and then paint a wild spring flower, “with perhaps a little, elegantly placed, dewdrop”. 

MAY: Wednesday 8th May 2019. My first effort at tutoring a painting workshop at the Corn Hall Diss, Norfolk. The class was limited to 10 
students and 9 arrived on the day. A great day and most encouraging from my “teaching” perspective. View Blog of the day 
[http://tinasfineart.uk/my-first-event-as-tutor-of-a-painting-workshop/]. 

2. Saturday 1st June “Botanical Drawing Day in Graphite” 10.00am to 4.00pm—tutored by another IBA Member.  

MAY–JULY: 25th May to 20th July 2019. Royston ARTS Society, Exhibition in Royston Museum. 

JULY: CAMBRIDGE OPEN STUDIOS 6-7, 13-14, 20-21, 27-28 July 2019 PLEASE NOTE MY CAMBRIDGE OPEN STUDIOS 

EXHIBITION WILL BE AT THE BLACK HORSE PUB AND RESTAURANT, 35 PARK STREET, DRY DRAYTON, CAMBRIDGE, 

CB23 8DA. 01954 488150: “Lovely cosy pub with great tasting beer and friendly staff.” I enjoyed wonderful meals and refreshing 

drinks whilst displaying my artwork. I was in residence all four weekends to meet and greet my visitors, and Amanda and Colin were on 

hand to raise guest’s appetite. 

AUGUST: Natural World Art Society. MEMBERS SUMMER EXHIBITION in the NWAS Gallery, Banham Zoo, NR16 2HE 2 – 18 

AUGUST 2019, OPEN 12 NOON – 5PM EACH DAY Paintings, sculptures, prints and greetings cards by some of the UK’s leading 

wildlife artists The Gallery is now situated just outside the Zoo entrance (by the Garden Centre) so visitors may visit just the Gallery 

exhibition, rather than paying to enter the Zoo as well. 

September: HARVEST SHOW AT Bury Lane Farm, Melbourn, Royston, Hertfordshire SG8 6DF. Saturday 14th September 2019. I was to 

have had a table in the Craft Marquee. THIS EVENT WAS CANCELLED. 

SEPTEMBER: Gransden and District Agricultural Society’s Gransden Show 2019. I had a stand at the 2019 Gransden Show which was 

held on Saturday 28th September at the Show Field, Caxton Road, Great Gransden, Cambs. Open to the public from 9:00am. 

SEPTEMBER: Royston Arts Society Autumn Exhibition will be held in Royston Town Hall on 28th and 29th September 2019; coinciding 

with the Royston Arts Festival. Friday 27th September Private View 7.30 to 10.00pm; Exhibition open Saturday 28th/Sunday 29th 

9.30am to 5.00pm. Refreshments/Raffle. 

OCTOBER: Cambridge Open Art Exhibition 2019. Swavesey Village College. Friday 11th October 6.30pm – 9pm (Preview and Prize 

giving), Saturday 12th October 10am – 5pm, Sunday 13th October 10am – 4pm 

OCTOBER-NOVEMBER: Top Twenty Artists award, Cambridge Open Art Exhibition 2019: follow-on month-long exhibition at 

Storey’s Field Centre, Eddington Avenue, Cambridge CB3 1AA  

OCTOBER: Swaffham Visual Arts festival 25th to 27th October 2019. As well as entering artwork in the main exhibition, I had a table of 

goodies at this exhibition. 

NOVEMBER: St Mary’s Church, Comberton, Art and Craft Exhibition 2018. Friday, Saturday, Sunday, 22nd, 23rd and 24th November 

2019, 10.00am to 4.00pm 

NOVEMBER: Wildlife Trust BCN Christmas Fair 2019: 29th November, 3pm to 7pm. Bedford, Cambs and Northants Wildlife Trust, The 

Manor House, Broad Street, Cambourne CB23 6DH. 

2018 

March: Friday 30th March to Monday 2nd April. Natural World Art Society Members Exhibition of Wildlife Art, NWAS Gallery, Banham 

Zoo, Kenninghall Road, Banham, Norfolk NR16 2HE. "Exhibition of Wildlife Art". Exhibited. 

May: Tuesday 8th to Monday 28th May. Exhibition of Flower Paintings at the Babylon Gallery, Ely with the ICENI Botanical Artists. 

Exhibited. 

June: 23rd-24th June Caldecote Church fund-raiser. Exhibition stand in the Church on Sunday afternoon 24th June from 2.00pm-6.00pm. 

On show were paintings, prints, mugs and jigsaw puzzles for sale (unique Christmas presents already!), as well as greetings cards. (I 

donated a percentage of proceeds to the Church.) Gardens up and down the village were open as well, with lots of other nice events 

going on over the whole weekend.  

July: FOUR WEEKENDS IN JULY CAMBRIDGE OPEN STUDIOS. Exhibition of originals, prints, cards, jigsaw puzzles and other items, 

mostly handcrafted/published and designed around Tina's artwork. There will be painting and other demonstrations, such as designing 
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and painting in the Eastern style (Persian/Indian). Venue: 18 Harbour Avenue, Comberton, Cambridge CB23 7DD. Dates: 7th to 8th July, 

14th to 15th July, 21st to 22nd July, 28th to 29th July 

July: Saturday 14th 10am to 5pm to Sunday 15th July 10am to 4pm: Biennial Art and Craft Exhibition of Comberton Artists, at Comberton 

Village Hall, Green End. 

July: SUBMISSION to The Holt Festival - Sir John Hurt Art Prize. Saturday 21st July to Sunday 29th July 2018. Subject to selection—

BUT, as usual, FAILED—all modern art once again, nothing real! 

August: Friday 24th to Monday 27th August. Southern Nature Art Exhibition. As well as entering the main exhibition, I shall also be 

demonstrating and selling other items over the four days. Rookesbury Park, Wickham, Hampshire PO17 6HT. "Exhibition of Nature, 

including Wildlife, Wild flowers and landscapes, plus a themed exhibition called "Nature's Myths and Legends". 

August: Tuesday 14th August to Sunday 9th September. The Apex, Bury St Edmunds.  The ICENI BOTANICAL ARTISTS, including a 

special section about Fuller's Mill Garden. (IBA members visited the Mill earlier this year and produced artworks in memory of the 

owner, local celebrity Bernard Tickner MBE, who passed away on 7 November 2017 at the age of 93.) 

September: Art4Africa. 6th to 9th Sept 0900 to 1800 daily free entry. 2200 tickets on sale from 1st June 2018 via web site 

www.art4africa.co.uk. commenced with a private viewing on Wednesday the 5th of September, opening to the public from Thursday 6th 

September to Sunday 9th September at The Old Chapel House, Riseley Road, Keysoe, Bedfordshire, MK44 2HT. Hosted by Christopher 

and Amanda Faulkner in their home and garden. 

September: Saturday 29th September. Gransden Show 2018 - Gransden and District Agricultural Society. I had a stand at this event—a 

great day out. 

October: Swaffham Rotary Visual Arts festival 26th to 28th October 2018. 

November: Foxton Art Exhibition, Foxton Primary School, Friday 16th November, Saturday 17th and Sunday 18th November 2018. 

November: St Mary's Church, Comberton, Art and Craft Exhibition 2018. Friday, Saturday, Sunday, 23rd, 24th and 25th November 2018, 

10.00am to 4.00pm 

December: Wildlife Trust BCN Christmas Fair 2018: 7th December, 3pm to 7pm. Bedford, Cambs and Northants Wildlife Trust, The Manor 

House, Broad Street, Cambourne CB23 6DH. I will have a stand there with lots of lovely unique Christmas gifts, especially hardback 

limited edition diaries, unique Whimsy jigsaw puzzles, and nature mugs with a picture and poem. 

 

2017 

• I had a year’s sabbatical during 2017. I entered the Society of Wildlife Artists Open Exhibition in May but only because there was 
application online, but ultimately wished I had not wasted my money – please see below**. I also managed to exhibit with a few local 
groups during October and November and was successful at all of them – which is very nice, and I hope augurs well for 2018. Now I 
need to paint more pictures! 

Completed Exhibitions: 
• May: Pre-selection Society of Wildlife Artists, Mall Galleries, London SW17 5BD. After looking through those good artists’ work which 

made it to the exhibition, **I can see that the artwork for this exhibition is a tadge too contemporary for my kind of artwork, so I shall 
not bother to enter again. Being pre-selected however, means that you have to frame your painting and send it down to the Mall 
Galleries to be included in the final exhibition. Mine was duly framed and sent down but unfortunately failed to be selected for the final 
exhibition. I was interested to do a little costings exercise regarding entry and was stunned at the result. Please see my blog entry 
[http://tinasfineart.uk/1508-and-the-high-costs-of-prestigious-exhibiting/] which tells the story – no wonder the phrase “Starving Artist” 
was coined!!!! 

• October: Jackson’s Plant Life Botanical Illustration Online Competition 

• October: Dry Drayton Art Group: Art Exhibition, Dry Drayton Village Hall 7th and 8th October 11.00 to 16.00. The story on my Blog 
page. 

• October: Swaffham Arts Festival: Swaffham Rotary Art Exhibition, The Assembly Rooms, Market Place, Swaffham 27th to 29th 
October. 

• November: Foxton Art Show Friday 17th to Sunday 19th November. 

• November: Exhibition at St Mary’s Church, Comberton, Cambridge CB23 7ED, 24th to 26th November. 

2016 
Ongoing:  
• Hinchingbrooke Country Park: Cards for sale in the Café (and they make gorgeous cakes!) Visitors' Centre, Hinchingbrooke Country 

Park, Brampton Road, Huntingdon, Cambs, PE29 6DB. Telephone: (01480) 388666. 

• Paxton Pits Nature Reserve: Cards and Coasters. The Friends of Paxton Pits Nature Reserve: Chairman, Ray Matthews, 01480 215277. 

Treasurer, John Knight, 01480 394844. Membership enquiries, Marilyn McDonough, 01480 351823 

• The Darryl Nantais Gallery: 59 High Street, Linton, Cambridge, CB21 4HS. Telephone: 01223 891289 Opening time: Tuesday - Friday 

10a.m.-3p.m. Saturday 12–4 p.m. Enquiries by email to: Karl Backhurst Website: Darryl Nantais Gallery. 

 

Completed Exhibitions: 
• January: Submissions: Barbican Library, London; Submission: Jerwood Forest Competition; Submission: Royal Academy 

• February 2016: Featured Artist of the Week (1–5 February 2016). Cowling and Wilcox. Q&A feature and artworks shown on Instagram 
page (@cowlingandwilcox). 

• March: Submission to the Jackson’s Open Art Prize 2016. Jackson’s Art Supplies, Farleigh Place, London N16 7SX. (Submission was 
selected for the ‘Long List’ on Jackson’s website. One of 410 pictures chosen from 3100 entries.) 

• May: A Pint of Science Lecture Series with complementary Artwork by local artists, Cambridge. My scientist was Dr Alex Copley and 
he delivered his lecture at The Boathouse, 14 Chesterton Rd, Cambridge, CB4 3AX on WEDNESDAY 25 MAY 2016. 
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• June: Art4Africa Art Exhibition, Keysoe, Bedfordshire. Art4Africa Website • Rise Africa Website. Art 4 Africa was an art exhibition held 
to support the work of Rise Africa UK, it featured works from national and local artists and artisans, and included art by local 
Bedfordshire and Cambridgeshire art students. Wednesday 15th June to Sunday 19th June. 

• June: Monday 27th June, Eversden Flower Club Open Meeting. Exhibition Stand, 7.00pm. 

• June-July: The Artist Patchings Art Competition & Exhibition 2016. Run by the Artists’ Publishing Company in conjunction with the 
23rd Patchings Art, Craft & Photography Festival at Patchings Art Centre, Oxton Road, Calverton, Notts NG14 6NU. The exhibition ran 
from 9th June to 24th July. 

• July: National Exhibition of Wildlife Art (NEWA) 2016 Exhibition 15th to 31st July. Gordale Garden Centre, Chester High Rd South 
Wirral, Burton CH64 8TF. (Selected.) 

• July: Arts and Crafts Exhibition 2016, Comberton Village Hall, Green End, Comberton, Cambridge, 30th and 31st July. Monday Group 
Art Club. 

• August: Hinchingbrook Country Park Wednesday 15th to Sunday 21st August. “MEET THE ARTIST DAY” ON SATURDAY 20TH 
AUGUST 10.00am to 4.00pm. The theme was “What you can do with your artwork”. 

• August: Submission: Society of Wildlife Artists (Mall Galleries), pre-selected. 

• September:  Gransden and District Agricultural Show 2016, Saturday 24th September, Great Gransden, Cambridgeshire SG19 3AN. 
Open to the public from 9.00am. GRAND SALE of artwork and prints before my year’s sabbatical in 2017. 

 
PUBLISHED and MISCELLANEOUS WORK (Volume 2, from January 2016): 

• October 2019: Top Twenty Artists award, Cambridge Open Art Exhibition 2019 (Follow-on exhibition at Storey’s Field Centre, 
Eddington Avenue, Cambridge CB3 1AA, 21 October to 22 November 2019. 

• August 2019: “Robin and Mistletoe” painting featured in the Swaffham Visual Arts Festival 2019 Brochure. 

• MAY: Wednesday 8th May 2019. My first effort at tutoring a painting workshop at the Corn Hall Diss, Norfolk. The class was limited to 
10 students and 9 arrived on the day. A great day and most encouraging from my “teaching” perspective. View Blog of the day 
[http://tinasfineart.uk/my-first-event-as-tutor-of-a-painting-workshop/]. 

• January 2019: Certificate of Artistic Excellence (Highly Commended) Society of all Artists Winter competition (“The Grandchildren” – 
Artist Code 1403). 

• November 2018: Featured in the Royston Crow as Selected Artist to showcase Foxton Art Exhibition 2018. Details Here 

• October 2018: Certificate of Artistic Excellence (Highly Commended) Society of all Artists “Autumn” competition (Leaves and Fungi – 
Artist Code 1811). 

• September 2018: Certificate of Artistic Excellence (Highly Commended) Society of all Artists “Eyes” competition (Monty – Artist Code 
1603). 

• January 2018: Published PDF of my ongoing second Catalogue of Artwork commencing with artworks from January 2016. Free 
Download here. 

• November 2017. Received an invitation to apply for membership of the Iceni Botanical Artists group. Elected unanimously. 

• November 2016 to November 2017 I had a year’s sabbatical – so no paintings produced and no exhibitions attended. 

• December 2016. White Lily painting being used in the decorative packaging for a new product from Grace Cole: Rose & Lily Luxury 
Floral Duo. Link to the picture history: http://tinasfineart.uk/picture-profile-0005-white-lilies 

• 12th August 2016. BBC Radio 4 Today Programme: Received a request from Joshua Kelly to join in a discussion regarding Bird 
Photography versus Bird Illustration. Unfortunately I was away so was unable to take part in this kind invitation. 

• Received notification that I may use an accreditation logo of the Patchings Art Festival 2016 as I had a piece selected for the exhibition 
in The Artist category.. 

• 28th June 2016. Peaches and Blossoms featured in Creative Coverage’s July 2016 Newsletter, advertising the 2016 Exhibition at 
Hinchingbrooke. (Creative Coverage – publicity for professional artists and Craftspeople, July 2016, p.1) Published in Creative 
Coverage Newsletter. 

• 18th June 2016. Three paintings featured on BBC Look East (Art4Africa Exhibition, Keysoe): There was a little film viewable until 
7.30pm 19th June. My pink hollyhock picture; the Red Kites by Watts Wood, and my Pint of Science painting of 2015: The Guardians of 
the Mangrove Oyster. 

• April 2016: Joined with Dr Alex Copley (Earth Sciences, University of Cambridge) to produce an artwork to complement his lecture 
under the Pint of Science series. The topic was earthquakes and I produced an illumination with real gold leaf. (Purchased by Dr Copley 
– which was very nice.) 

• Book Launch, Trinity College, Cambridge, 21st April 2016. My hand drawn maps had been published in the book: The Bengal Diaspora: 
Rethinking Muslim migration by Claire Alexander, Joya Chatterji and Annu Jalais (Routledge Contemporary South Asia Series) 
Published 2016 by Routledge, 2 Park Square, Milton Park, Abingdon, Oxon OX14 4RN and 711 Third Avenue,  New York, NY 10017,  
USA. Routledge is an imprint of the Taylor & Francis Group, an informa business. Hardback ISBN: 978-0-415-53073-6; Kindle/Ebook 
ISBN 978-1-315-66006-6. Acknowledgements: …Tina Bone drew the maps with her characteristic combination of accuracy and art.… 
The book may be purchased from Amazon. 

• March 2016: Received a nice letter from TAPC (The Artists’ Publishing Company Ltd – The Artist and Leisure Painter Magazines) to 
say that my submission: “An Old Cock in a Tree at Woodbridge” had been accepted in the Artist Category for the Patchings Art Centre 
2016 Exhibition. 

• Jackson’s Open Art Prize Competition 2016. One of my paintings, Artist code 1516, was selected for the online “Jackson Open Art Prize 
2016 – Long list“. “We received an incredible 3,100 entries, showing off amazing technique, subject matter, sensitivity, imagination, 
innovation, and skill. The standard of work made reducing them to the ‘long-list’ of 410 very difficult indeed.” 

• 1 February 2016: Featured Artist of the Week (1–5 February 2016). Cowling and Wilcox. Q&A feature and artworks shown on 
Instagram page (@cowlingandwilcox). View full interview at http://www.cowlingandwilcox.com/blog/2016/02/01/featured-artist-tina-
bone/. 



• January 2016: To mark ten years as a professional artist (2005 to 2015), I have published online my “Catalogue of Artwork, Volume I” 
containing work over the last decade for everyone to share. You can download it FREE from my website at http://tinasfineart.uk/about-
tina/shoppublished-bookscatalogue-of-artwork-volume-1/. The Volume comprises 96pp and shows over 140 artworks, averaging 14 
paintings a year over the ten years, as well as a short script about each work, some with poems for the paintings that have been used in 
calendars or books I have published. 

CERTIFICATES, COURSES AND MISCELLANEOUS ACHIEVEMENTS: 

• Wednesday 8th May 2019. Tutor, painting workshop at the Corn Hall Diss, Norfolk. 

• January 2019: Certificate of Artistic Excellence (Highly Commended) Society of all Artists Winter competition (“The Grandchildren” – 
Artist Code 1403). 

• October 2018: Certificate of Artistic Excellence (Highly Commended) Society of all Artists “Autumn” competition (Leaves and Fungi – 
Artist Code 1811). 

• September 2018: Certificate of Artistic Excellence (Highly Commended) Society of all Artists “Eyes” competition (Monty – Artist Code 
1603). 

• November 2017. Elected member of  Iceni Botanical Artists 

• November 2016–November 2017: Lady Captain, Bourn Golf Club (http://bourngolfandleisure.co.uk)
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